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to play his part, and he did it moreover with infinite
care and patience Sir Herbert Beerbohm Tree took
a different view, though not from lack of interest in
the performances and careers of those who acted with
him He was the kindest and most generous of
colleagues But he was a Prime Minister of the theatre
of the Asquith School He assumed that his heads of
department, the chief actors and actresses who played
with him, knew their business and did not require him
to teach them Yet he was quick to intervene when
any of us showed that we did not know our business
I have already told how, when I was playing Lady
Fancourt in "Agatha," he improvised my make-up
from the wall paper Another time also, when in 1911
I was rehearsing the part of Lady Norma in ZangwilPs
play "The War God," I had occasion to learn how
insistent he was on the right way of doing things I
was the revolutionary murderess of Tolstoy, Tree was
the Apostle of Peace, and I must fire the fatal shot which
takes his life I used to point the pistol straight at his
heart "Put it down, put it down, point it nearer the
ground" he would say But when the fatal moment
came, excitement always made me forget his injunction,
and he would see the pistol pointing straight at his
heart Ingenious man—he found an elegant solution
"I must stand with my back to the audience and point
the pistol to the ground " "Nobody will notice it,"
he said, and nobody did
It was in 1904 just after Wilson Barrett's death when
I joined Beerbohm Tree and acted with him in "The
Man's Shadow," "The Ballad Monger," "Julius Caesar,"
"Agatha," and later on "The War God " Had I not
been attracted by the more diffuse light of the Court
Theatre, I might have remained leading lady to the
star-actor-manager, and in course of time the Prompt
Side and O P limelights might have spared a little of
their radiance from the star to shed upon my counten-
ance But I went to the Court and can therefore claim
with literal truth that I have never been in th** lim<*iirr^+

